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Deena Stryker: Photographs of Cuba 1963-1964
By Karen Glynn, Visual Materials Archivist, Archive of Documentary Arts, Rare 
Book, Manuscript, and Special Collections Library, Duke University

The Archive of Documentary Arts acquired the Deena Stryker Photographs, 1963-1964 
(http://find.library.duke.edu/results.php?type=books&recordid=DUKE003962797&format=search collection in 
2008).  The collection contained two thousand 35mm negatives, contact sheets that had been cut into strips, a few 
proof prints, a book manuscript, and two CDs of low resolution scans.  It is an unusual collection in that print 
journalist Deena Stryker took the pictures while on assignment in Cuba, but photographer Alberto Korda pro-
cessed the film, making the contact sheets and the proof prints.  We provided access to the images by mounting 
the low resolution scans on our digital collections site. Usage is monitored to determine if the images need to be 
scanned at a higher resolution to service user demand.

Fidel Castro, among a crowd waiting for the return of fishermen held by the U.S. coastguard, Havana, February 1964.
 (R2-E062  Gelatin silver prints by Alberto Korda, 1964)



In addition to collecting photographs for the Archive of Documentary Arts, I’m also responsible for programming 
the Special Collections Gallery, which is dedicated to photography exhibits.  I wanted to show the Stryker work 
while Fidel Castro was still active so I invited two Cuba experts to curate a show and raised the funds to hire a wet 
darkroom photographer to make 11x14 prints of the 30 images they selected.  The exhibit Deena Stryker: Photo-
graphs of Cuba 1963-1964 http://exhibits.library.duke.edu/exhibits/show/stryker includes a mix of new gelatin silver 
prints and vintage Korda proof prints. The curators wrote captions for the images and helped create an exhibit open-
ing program that included an academic panel, a talk and gallery tour by Deena Stryker, and a reception. 

Reaching out to different departments for exhibit funds served to promote the Stryker Collection and Special Collec-
tions in general across campus, creating new relationships with faculty and administrators. 

Two volunteers from a literacy brigade teaching in the Sierra Maestra Mountains, Granma Province, December 1963.
(R1-E160 Gelatin silver prints by Alberto Korda, 1963)

Boys looking at toys in a shop window. Socialization to the values and icons of the new revolutionary society took place
 not only in schools but through popular culture products like toys and cartoons, Bayamo, Granma Province, December 1963.
(R3-E330  Gelatin silver print by Cedric Chatterley, 2010)



A clothing store window in downtown Havana, May 1964.
 (R4-E435 Gelatin silver print by Cedric Chatterley, 2010)

The gracious homes of many wealthy and influential emigres 
were appropriated by the revolutionary state and put to use as 
schools. Here, boarding students occupy the home of former 
Cuban president Carlos Prío Socarras (1948-1952), Arroyo 
Naranjo section of Havana, January 1964.
 ( R2-E255 Gelatin silver prints by Alberto Korda, 1964)

 
The new government built 
widely throughout the island in 
an effort to reduce migration to 
the capital. This view shows con-
struction in the eastern section of 
the country, December, 1963.
 (R2-E227 Gelatin silver print by 
Cedric Chatterley, 2010)



Expect the Unexpected: An Illutrated Look at Mining Accidents
By Mʼlissa Morgan, Assistant Archivist, CF&I Archives

It will probably come as no big surprise that the mining pro-
fession can be full of unfortunate and often deadly accidents. 
The work can involve tight spaces, heavy machinery, explo-
sive material and a variety of unpredictable circumstances. It 
is because of the nature of these activities that safety was a 
primary concern for the Colorado Fuel and Iron Corporation 
(CF&I) and that documentation regarding accident occurrenc-
es, precautions, and preventions is so prevalent in the CF&I 
Archives. The CF&I Archives is divided up into ten records 
encompassing the many departments’ records including the 
operations of the mines and quarries where the raw materials 
were found for the steel making process. Within the records 
one can find geology and exploration files detailing possible 
prospects and sample data, production reports, equipment 
information, and environmental impact just to name a few 
topics. 

Also included in the Mines and Quarries record group are 
health and safety documents. These can include but are by 
no means limited to safety inspections, citations, and poli-
cies from the Mine Safety and Health Administration and 
the Mining Enforcement and Safety Administration, accident 
reports, safety bulletins, black lung disease, and operational 
safety procedures. Incorporated within the paper documents 
on these topics are materials through which the education and 
documentation of mine safety is presented in a more creative 
manner, including photographs, explanatory drawings, and 
“fatalgrams”

At first glance, the photographs found in the files appear to 
be images taken after an accident has occurred. However, 
after a closer examination and inspection of the written ac-
count, it is apparent that the activities shown in the photo-
graph were staged scenes of the results from that accident. 
The individuals involved are positioned in and around the 
equipment and materials in the manner they would have 
been during and after the accident and/or injuries occurred.

 A logical consideration of the impossible timing required 
to take the photos during the accident and the obvious lack 
of physical injury to the persons in the image give away the 
ruse. However, it is more likely that the images were used 
to analyze the cause and future prevention of similar inci-
dences and to possibly provide a basis for defense during 
accusations related to the incident. 

Staged scene of an injured miner at the Allen Coal Mine, 
Las Animas County, Colorado, 1959.

Staged scene of an injured miner at the Allen Coal Mine, 
Las Animas County, Colorado, 1959.



Another part of many of the accident reports are drawings diagramming what happened during the accident. The 
equipment, location, and individuals involved are all drawn depicting a moment, usually the most critical one, during 
the accident. Some of the time the drawings are very basic and the people are somewhat crudely depicted; however, 
there are many in which a definite realism is seen and a higher level of artistic skill possessed by the artist is obvious. 
Most of the drawings do include images of the individual and are drawn from a side-view, although there are a few 
in which the environment or equipment involved played such a crucial role, such as in mining car and railroad track 
related accidents, that the scene are drawn from an aerial view.

Finally, another illustrated component of the accident reports is seen in something they called a “fatalgram.” These 
“fatalgrams” were distributed by the Mining Safety and Health Administration (MSHA), a division of the U.S. De-
partment of Labor, not by CF&I themselves. These were one page publications that gave a written explanation of the 
accident, an image showing the crucial moment during which the individual was injured, recommendations for avoid-
ing that type of accident in the future, and annual industry-wide death statistics with underground, surface, and mill 
distinctions. As with the explanatory drawings, the “fatalgrams” varied in artistic detail and were clearly drawn by 
multiple individuals.

Safety concerns were and always will be a large component of the businesses of heavy industry, and the Colorado Fuel 
and Iron Corporation was no exception. The company-produced photographs and drawings, as well as the inclusion of 
MSHA distributed materials within their files, is indicative of their awareness of all that can happen during the min-
ing process. The illustrative nature of these materials adds an element of humanity, and as a possible consequence an 
element of severity, for any employee or colleague who was being informed of the importance of safety during their 
work. Even to those of us in the CF&I who are now the ones viewing this material, the hard and dangerous work of 
the miners becomes that much more real because of these documents.

Drawing of a miner injured by a mule-drawn coal car.



Fatalgram describes a mining death due to carbon monoxide poisoning, 1981.



Fatalgram describes a mining death due to a rock fall, 1980.



Greetings from Madison, Wisconsin! As Chair-elect 
of the Section I thought I should “introduce” my-
self to the members who may not know me.  I am 
the Visual Materials Archivist for the Library-Ar-
chives Division of the Wisconsin Historical Soci-
ety (try fitting all of that on a business card!).  I 
have been at the Historical Society for sixteen-
plus years spending most of my time appraising, 
processing, describing and providing access to the 
visual holdings.  Prior to this I worked in the Kan-
sas Collection at the University of Kansas for nine 
years.  I hold a B.A. in Art History, a Master of 
Architecture in American Architecture and Land-
scape History, both from the University of Kansas, 
and a Masters of Information Studies from the 
University of Wisconsin.  I like long walks on the 
beach, happy people … oh wait, wrong publication 
for that!

Several people have asked what I hope to accom-
plish as Visual Materials Chair.  Aside from not 
making too much of a fool of myself, I think part 
of this year will be spent observing and learning 
from those currently in leadership positions.  The 
rest of the time I would like to spend pursing a 
couple areas of interest related to archives and 
visual materials.  I had the opportunity to teach 
the archives practicum class for the University of 
Wisconsin Library School this past spring.  Teach-
ing this class and working with archives students 
has made me think how archival education pro-
grams are including visual materials in their curric-
ulum.  How can we, the leaders in the field, provide 
opportunities for archival students to learn about 
visual materials?  I am also interested in what I 
see as the growing challenge for visual materials 
archivists to balance MPLP (which should really be 
more photos, less paper) with item level control 
and how digitization reshapes processing visual col-
lections as more and more of our collections are 
digitized and accessed at the item level.  

My first big task as Chair-elect, however, was plan-
ning the 2011 mid-winter meeting.  Madison is, af-
ter all, a great destination with its sunny long days 
and mild winter weather, so I hope to see many of 
you there!

David Benjamin. Chair-elect, Visual Materials Sec-
tion, Society of American ArchivistVisual Materi-
als Archivist, Library-Archives DivisionWisconsin 
Historical Society
david.benjamin@wisconsinhistory.org
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